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SHASTIF. 2022 FEA4 A NH—E1&H
fEREBEINTVD 29 fERICERTINT
WO AASELVVXITDWTHENTDEE
B, FEFE MAX TRESNIZE@RD A X
SIEDVTHRBMT LWL,

XT 4 PEBOREERTA hMEET
% Penske Media Corporation (https://
pmc.com) D —ZBFI T & D Indie Wire
(https://indiewire.com) H* 5= E D
FEMERZEERZPDITETE UToK

ERBEMRZEHTI—EET A
AN—EDREZEMBPIDEMIERE TR
IND 2ERICDVTIRFEEAMBERY
gD 4 —< v MR EDBRZENELT
HBH. COBERZTICUTA AT IIVE
FEDXTF 4 7IvFURNCTHD Yossy
Mendelovich Eh'FE=9 % Y.M. Cinema
Magazine [C#8#; UTcEE=Z 8T LT <,

BB, BEREEROFMERMBERISE
IMDbPro 55 L TWL%.

Oscars 2022: Camera Chart*
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ARRI ALEXA Mini
ARRI ALEXA Mini LF
ARRICAM

ARRI ALEXA LF

RED Ranger

RED DSMCZ Monstro
Sony VENICE

ARRI ALEXA 65
Panavision DXL2
Fanavision L2

ARRI 416

1 AZH— 2022 HASF v— b

o
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2022 FF A H—BIRMIEmDAAXS LEL VX

Nt —ER

11& 29 1ERDEBE CTERSNICH
XS DOEEBERNEAKT v+ —hCTHd.
U—PRT T« —hL, TLTHFO—AN
DEFHDOZHT/NIEREDRFHZERAWNICH
LTS ARRI ALEXA Mini & ALEXA
Mini LF RZNZNBERTHEATINT
Wb Ffce 3BMM T 4 LA XS D
ARRICAM B 5 ER CERTINTHD. T+
JLLIREFTHBRE S 1S H T ARRICAM [
FETATP VR bkEE (T 705 -Gz
ETFAHITED) HdbdTENSHIMR
&7 PRORES &g U7 U — R S fmEE
FRUREEENR ARG LD ZFc18< T
BETCETDMRDFHEEINT LS,

ALEXA LF [ 4 fEmTERTN. RED
Ranger - RED DSMC2 Monstro [&# 1
Z N 21k % Sony VENICE 1 2 1F &
IMAX > PLF EBRE)IFIERTHRBINT
LY % ALEXABS H' 2 1 . Panavision
DXLe i 2 fEfm. €L T 35mm J+ LA
IAXSD Panavision XL2 & 16mm 7«
IWALAXSDARRI 416 b 2 (EGRICIRE
INTWVD,

ARXRTA—=H—RITIF ARRI BT« )L L
AASHEDHT 23 ERMEEBULTHD,
RED £ 4 £ &. Panavision b 4 £ &
Sony B 2 fEREFO>THD., AT 4N
VTV SUSAOMERE Tld 6 EILL LD
ARRIAXS EF>TVBDIRIRZERIRL T
Wb,

Flee AVFA4XRYFTY MREEIOD
RETHDHIY VIV AMBERTDHA A
ZF v — hIZDWLTIEYM Cinema



Magazine (https://ymcinema.
com/2021/01/31/the-cameras-
behind-sundance-202 1-alexa-mini-
rules-and-the-bmpcc-chimes-in/) [CI8E;
TNTVBDDTTEEXTC,

2 [F 29 fERTERTNIE L XDHE
AFv— b THBD. 5H. B—1ERTEH
DUV AZEFERLTVDBEDHDHDTHE
P 29 HBA CLDDTERINZL.

ARRI Signature Prime & CookeS4/
iIMNZNZNIERTEHEAIN. ARRI
DNA Prime - ARRI ULTRA Prime -
Leitz Summilux Prime - Angenieux
Optimo Zoom - Panavision T-Series -
Panavision Panaspeed - Panavision
G-Series N ZNZN 2 E@RCTHEATINT
Wdo

BEY—VICHETREEBIMERT S
AAXSEVYXDMEHEDE ZRELLE
Hy MBICAASHE - Bif - BETTA
VEITV. BICENZNDAHY hTEKRE
NHMGERIRICEDB CERREZSTEL
TIRIED Z T o> TV T ED SIEFHIET
ORISR EREVZ D,

3 {EM C{#E < Nz ARRI Signature
Pime @3> —3I 74— v bTHRU

Bt 15mm ~ 150mm & T D 13 7& %8
BT1.8T22 (THI\—FHOKD %=
HREBETHIEULETHDHREIRE
TOEHBIENES D). 200mm HY
T2.5-T22, 280mm H' T2.8-T22 & JE
HICAED<HEINDH LU XEUTEF
BTV LAV U—XTHB,

FAN—EBRFHEREBSNDERLT
BOCAVTARYTY MERTHIEER
SNDOFZHERI XUV XFETITHIC
HTIIEL,

3-1 [& "Being the Ricardos” (FBE&:
BYNEXREDE). Escape Artists FllfE:
Amazon Prime Video E2fig D K5 ¥ T
1950 FERDL v RI—=JICEZAFN
ZEMEFEEDOXRZBNTND. AXS
|& RED Ranger 8K VV ZFRU. X
(& ARRI DNA PrimeS 7 {# /A U445 DR
BREHZENUCHRENT—HREETD
DMK TH 2. ¥l Redcode RAW (8K)

Oscars 2022: |enses Chart*
B2 Y.M.CINEMA MAGAZINE

ARRI Signature Prime
Cookez S4/1

ARRI DMA Prime

ARRI ULTRA Prime
Leilz Summilux Prime
Angenicux Oplima Zoom
Panavision T-Series
Panavision Panaspeed
Panavision G-Series
Panavision Sphero
Fujinon Premier Zoom
Panavision Primo

Leitz Prime

Leitz Zoom

Angenieux HR Zoam
Panavision Ultra Vista
Panavision H-Series
ARRI Master Anamorphic
Panayision C-Series
Panavigion System 65
Loma Anamorphic
Panavision B-Series
Panavision Ultra Panatar
Fanavision Auto Panatar
ZEISS Super Speed
LEISS Supreme

Cooke STs/i

Coalee: 5/i

[3-1 “Being the Ricardos”

WORST PERSON
w WORLD

EF: l

§heajerrEgap

2 FRH—2022 LY XFv—h

“Being the Ricardos”
B&& Aaron Sorkin
HREEEE Jeff Cronenweth
743 Red Ranger 8k VV
L>X ARRIDNA PrimeS
4% Escape Artists
244 Amazon Prime Video
Technical Details

s Angeles (CA), USA (dailies) (digital intermediate)
e RAW

ediate (4K) (master format)

W (8K) (source format)

Printed Format ~ D-Cinema

B5E Joachim Trier

HRFEEE Kasper Tuxen

7IXS ARRICAM LT

L>X Cooke 5/l

HI4F Arte France Cinéma

BL#a MK2 Films
chni

ndon, UK (film laboratory) (dailies)
(film processir

slo, Norway (digital intermediate)
250D 5207, Vision3 500T 5219)

“The Worst Person in the World”

FDI - 2022 - 02



TUER L. 4K [TiRZ# Light Iron AR
TJO%Z72 TS,

3-2 [& “The Worst Person in the
World” GfER: COMTREDSE) T, /
WO I —DFRAOZFRBICUBE RSV
T. #IfElE Arte France Cinéma. EZiald
Neon HT2TCW%. 35mm 7« )LLAIX
SO Arricam LT & Arriflex 435 &fEH L.
L X(FEEX—FH—TdH D Cooke =&
RUTWD,

REEFEE: O RO Cinelab &0 X
DI—7Y: Ay IR)LAD Focus Film
K7L DIIBEERRTOERG /DT —:
Z 200 Storyline Studio HT>TWLd,
DIMBIF AK YA —T #—<w KTITD
TWBDH R AIFRA—/— 35mm (3-perf)
EXRHBRDENZTO> TS,

& 3-3 [& “The Tragedy of Macbeth” (3
R NONIDZER) T, BYIERHIDY T—
DA TP BRZETTICUTCBEEM AU S — RS
NTHbd. 105 0DEERMETHD. &
£ ARRI ALEXA LF ZFRU. L X(F
Cooke S7/i T d. #lfE - Eotald—a1—
IA—-UDA24 7O 03T, IMIE
O >EILADDe Lane Lea HM8H L.
IREFE(E ARRI RAW (4.5K) @ Codex
T&Hdo

3-4 [& Titane” (FEFR:FH¥ ) T.
RBEWCEEE(CTFY > TI— ZED
ARELZEDNEEIATNS SF RS —IRE
T 72~ AMWild Bunch International
HHIEL. BcfalEKED Neon h¥ToCL)
o HEAAXS(E ARRI ALEXA Mini LF,
L X(& Zeiss Supreme Prime Z{FRE U
IER(& CFast2.0 ZER LT,

3-5 (& “tick---tick:--BOOM!" ( FB &R :
Fyvo . Fyvo. . J—=) FJO-RUz
ADZ 2 —INIUVERRZIBOAERTHI
El% 5000 Broadway Production. Bt
|& Netflix Tdpd.

73 X 3 (& Panavision Millennium
DXL2. L Xl Panavision G-Series.
Y% Redcode RAW (7K) TfTLw R
2 70(& Company 3 hEHLTWL3,

e
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[43-3 “The Tragedy of Macbeth”

THE TRA-
GEDY ' OF-
MASETH

“The Tragedy of Macbeth”

B5E Joel Coen
HREESE Bruno Delbonnel
HAS ARRIALEXAL
L>X Cooke S7/I
1 HIfE A24
feia A24
Technical Details
Runtime 105 minutes
Sound Mix  Dolby Atmos
Color Info Black and White
Aspect Ratio 1.37 : 1
Laboratory  De Lane Lea, Los Angeles (CA),
USA (digital intermediate) (dailies)
Negative Format Codex
Process ARRIRAW (4.5K) (source format)
/ Digital Intermediate (4K) (master format)
Printed Format ~ D-Cinema

34 “Titane” “Titane”

#5%& Julia Ducournau
imEE Ruben Impens
$HAS ARRI ALEXA Mini LF
L > X ZEISS Supreme Prime
4 Kazak Productions

Bg4G Wild Bunch International
Technical Details

Runtime 108 minutes
Sound Mix  Dolby Digital
Color Info Color
Aspect Ratio 2.39 : 1
Negative Format  CFast 2.0
Process Digital Intermediate (4K) (master format)
| ProRes 4444 (4.4K) (source format)
Printed Format D-Cinema / DCP Digital Cinema Package

“tick, tick... BOOM!”

B5E Lin-Manuel Miranda

#RA/ESE Alice Brooks

$IAS  Panavision DXL 2.

L'>>X Panavision Anamorphic G-Series

#I#F 5000 Broadway Productions

BLiG Netflix

Technical Details

Runtime 115 minutes

Sound Mix  Dolby Atmos / Dolby Digital

Color Info Color

Aspect Ratio  1.33: 1 (some scenes) /2.39 : 1

Laboratory  Company 3 (digital intermediate)

Negative Format ~ Redcode RAW (7K)

Process  Digital Intermediate (4K) (master format)
/ Panavision (anamorphic) (source format)

Printed Format D-Cinema / Video (UHD)

“The Tender Bar”

B51% George Clooney

HRFEE Martin Ruhe

$HAS ARRIALEXA Mini

L>X  Angenieux Optimo Compact Zooms, Cooke S4/I
#IF Big Indie Pictures

fit¥& Amazon Studios

Technical Details

Runtime 106 minutes

Color Info Color

AspectRatio  1.85: 1
Laboratory  Company 3 (digital intermediate)

“The Souvenir Part II”

858  Joanna Hogg

#®#ZE:& David Raedeker

$HAS  ARRI 416, Sony VENICE

L>X ZEISS Super Speed, Canon Zooms
#fF BBC Films

Be#G Protagonist Pictures

Technical Details

Runtime 107 minutes.

Color Info _Color

AspectRatio  1.33:1/1.66:1/1.85:1/235:1

Negative Format 16 mm (Kodak) / 35 mm (Eastman Double-X 5222)
(anamorphic) / 35 mm (Kodak) / AXS-R7
Process  (anamorphic) (source format) (some scenes)

3-8 “Spencer”

“Spencer”
B4 Pablo Larrain
HRIEE Claire Mathon
71X ARRI416; ARRICAM LT
L>X Leitz Summilux, ARRI Ultra Prime
HE Shoebox Films
fit¥e Endeavor Content

Technical Details
Runtime 117 minutes
Sound Mix Dolby Digital
Color InfoColor
AspectRatio  1.66:1
Laboratory Hiventy, Malakoff, France (film processing)
/ Post Republic, Berlin, Germany (digital intermediate)

135 mm (Kodak Vision3 5007 5219)
Process  Digital Intermediate (4K) (master format) / Super 16 (source format) /
Super 35 (source format) (some scenes)

Printed Format ~ D-Cinema

Laboratory Cinelab, London, UK (film laboratory) (printing) (dailies processing)

Negative Format 16 mm (Kodak Vision 50D 7203,Vision3 250D 7207, Vision3 500T 7219)



3-6 (& "The Tender Bar" (FB &8 : &

BTTO) T. XEHKRERUCDENRR
WI\—F 5 —&#HDH D/ \—TET ULIEH
SEERUCVLKBZRBUVCERT, Y3—
IINW—Z—DEBZEHHTWND. FIEF
Big Indie Production. B #& (& Amazon
Studios T& 5.

B ASIE ARRI ALEXA Mini .
> X (& Angenieux Optimo Compact
& Cooke S4/izfER L. MR 7O
Company3 B LTS,

3-7 & “The Souvenir Part II' ( #B
RR: BT E2) T. BBC Fims #l {E D
BERSYTHDO, EEHFF Protagonist
Pictures T&hd. &(d 16mm 7« LA
% Arriflex416 €. 3bmm %Z Moviecam
Compact. £ UL CT—8B< — (& Sony
CineAlta Venice ZERALTWLS. REE
MR TOFRED Cinelab AMEH LT,

3-8 (& "Spencer” (AT —) T,
AP FIENBIEZRBR T HF CTD RS
Td&H. FED Shoebox Films H¥IFEL.
FilmNation Entertainment i Ef&7%Z 1T o
TWd, weeld 16mm & 35mm 7« )b
I FER U, Arricam LT/Arriflex 235/
Arriflex416 Plus AXSZFER LTV,
FHEAL > X Leitz Summilux-C T
Hd. BRFIFT 5> X Hiventy, Malakoff
BMTLRR 7O 02 3 EN)LU D
Past Republic B LTS,

3-9 [F "Respect” (UAXRZT k) T,
TULY - ISV U BRDOERKT
o CUVeFHBR D OFEEZFRETESE T
TLBZE NI RSN TH D, HlfE - Btb
& MGM (Metro-Goldwin-Mayer) TdD.
LY DS oUVEFR)—LA-I
A THFE LT Jenifer Hudson TH 2.
iR 5 |& ARRI ALEXA LF & ALEXA Mini
LF ZfERU. ALEXA LF Cld Panavision
B/C/T Y U—XDL X%, ALEXA Mini
LF Tl& Panavision T U —XD L VX
ZLRDULTWD, FIc—EBDH Y bTIE
186mm 7 4 JUAICKDIRFZ Arriflex 16
BL/ Arriflex 16 SR3 AXZTizELTW
%o R§IE Company3 7L, R NT
O4 23 [& EFilm h¥EHLTULD,

[43-9 “Respect”

A

[43-10 “Red Rocket”

E .
ikt

B3-11“The Power of the Dog”

E3-12 “Pig”

[3-13 “Passing”

u »”
Respect”.

1% Liesl Tommy

#FZ8E  Kramer Morgenthau

FAAS  ARRIALEXA Mini LF

L>X  Panavision T-Series

#IfF  Metro-Goldwyn-Mayer (MGM)

Acks  Metro-Goldwyn-Mayer (MGM)

Technical Details

Runtime 145 minutes

Sound Mix Dolby Atmos

Color Info Color

Aspect Ratio  2.39: 1

Laboratory  Company 3 (dailies processing) (color) /

EFilm (digital intermediate)
Negative Format 16 mm (Kodak Vision3 500T 7219, Eastman Double-X 7222)
/ Codex ARRIRAW (4.5K)

Process Digital Intermediate (4K) (master format) /
Panavision (anamorphic) (source format)
Spherical (16 mm footage) (source format) (some scenes) /
Super 16 (source format) (some scenes)

Printed Format DCP Digital Cinema Package

“Red Rocket”

B4 Sean Baker
#RFEE Drew Daniels
$IAS ARRI SR-3.
L'>X  Panavision Auto Panatar 1.44x Anamorphic
| ZEISS Super Speeds
HItE A24
ficée FilmNation Entertainment
Technical Details
Runtime 130 minutes
Color Info Color
Aspect Ratio  2.39: 1
Negative Format 16 mm (Kodak)
Process  Digital Intermediate (4K) (master format) /
Iscorama (anamorphic) (source format) (some scenes) /
Panavision (anamorphic) (source format) / Super 16 (source format)
Printed Format D-Cinema

u: ”
The Power of the Dog
E5#% Jane Campion
IFZESEE Ari Wegner
7145 ARRI ALEXA LF
L->X Panavision Ultra Panatar 1.3x Anamorphic
HIfF See-Saw Films
A48 Cross City Films
Technical Details
Runtime 126 minutes
Sound Mix  Dolby Digital
Color Info Color
Aspect Ratio  2.39: 1
Negative Format  Codex
Process ARRIRAW (4.5K) (source format) /
Digital Intermediate (4K) (master format)
/ Ultra Panavision 70 (anamorphic) (source format)
Printed Format D-Cinema / Video (UHD)

”Pig"
B8 Michael Sarnoski

FEE Pat Scola

FIAS ARRIALEXA Mini

L>X Panavision B-Series

HfE  AI-Film

fi#6 Endeavor Content

Technical Details
Runtime 92 minutes
Color Info_Color
AspectRatio  2.39:1
Camera  Ari Alexa Mini, Panavision B-, D-Series, Super Speed MKIl and
Ultra Speed MKIl Lenses
Laboratory Light Iron, Los Angeles (CA), USA (digital intermediate)
Negative Format CFast 2.0
rocess _ Digital Intermediate (2K) (master format) /
Panavision (anamorphic) (source format)
/ ProRes 4444 (2.8K) (source format)
Printed Format ~ D-Cinema

u P
Passing

it Rebecca Hall

BFEE Edu Grau

7IAS ARRIALEXA Mini

L->X Lomo Anamorphic Round Front

HIfF AUM Group

BU4E Netflix

Technical Details

Runtime 98 minutes

Sound Mix  Dolby Digital

Color Info Black and White

Aspect Ratio  1.37: 1

Camera Arri Alexa Mini, Lomo Lenses

Negative Format  CFast 2.0 ARRIRAW (2.8K)

Process Digital Intermediate (2K) (master format)
1 Lomoscope (anamorphic) (source format)

Printed Format D-Cinema

“No Time to Die”

E5& Cary Joji Fukunaga

/B8 Linus Sandgren

FIAS Panavision XL2, IMAX MSM, Panavision System 65
ARRIFLEX 765. ARRIFLEX 435 and 235

L > X Panavision G-Series Anamorphic, IMAX Hasselblad

#I#E Metro-Goldwyn-Mayer (MGM)

BLkS Metro-Goldwyn-Mayer (MGM)

Technical Details
Runtime 163 minutes.

ey
Visiond 5007 5219)
250D 5207, Vision3 500T 5219)
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K 3-10 (& "Red Rocket” (L RO w
) T, TRV R —DEARHHAERIC
ROBEVLMEDREEEZ5|SHRI I I
AT AREBETH D, FHMEIFZ2—T—7
[CH=R7ZE < A24 THE #5813 FilmNation
Entertainment H47>CWL\%, 16mm 7«
JUICKDImEZ Ariflex16 SR3 XS
TIWI3BOFFEIvILVAXTH
% Panavision Auto Panatar Z{#H LT
W, 16mm J 1 JLLAZTFET 4w D
TRE U AK FIYIAF v I BDFEF
BRFERT COBEMNEUTCEB LT DET
IRIBNC RN

3-11 (& “The Power of the Dog" (X
MDF) THUARWEHBZEDOONY VAR
SN THD. HElIF See-Saw Film T, &2
#81& Cross City Films b7 > TW2. &
I ARRI ALEXA Mini LF [C7PFET 1 v
2 > XD Panavision APO Panatar 7=
A L. Codex [CERL T,

3-12 (& "Pig” (&) T. mBCT—A
BE50UETD NI TN\ I—DBEEICE
SNEBEPESHCHEDZATU—RS
<Y T, #HIEIE A-Film. E2#8 (& Endeavor
Content T & %, & & (& ARRI ALEXA
Mini T. Panavison B/D U —X&7%1{#
FUT CFast2.0 [CgR L. KA ~TOS
I3 32F0O0EIILAD Light Iron TH
o

3-13 (& "Passing” (3BER : A1§) T.
BAEHAD/N\—T THDERBFDEA
THIIEZADBABEL. BEVDORE
H7 U BRKEANCHT DEHDEND
SEUDBEZERVICEBEMRE CH D, Hl
fE 1 AUM Group C. Ee #5 I& Endeavor
T2 TWD, &RF(F ARRI ALEXA Mini
ZEAL. LXEOVF7EDLomo
ZERLTWS, IER(F CFast 2.0 (C
ARRIRAW (2.8K) {THhNTWL\%,

K 3-14 (& "No Time to Die” (007/

—- AL by FA) T, BEIR
HD 007 YU —XRFIETH D, HIE -
B2 8 & MGM (Metro-Goldwyn-Mayer)
TdodH O, 35mm & 65mm 7 « )L A IS
KOBESINTWND, 35mm 7 1)UL

‘14
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[E3-15 “Nightmare Alley”

[E43-17 “The Lost Daughter”

B43-18 “Licorice Pizza”

[43-20 “The Hand of God”
T HE
HAND

O F

“Nightmare Alley”
Gu\llermo del Toro
Dan Laustsen
73%7 ARRI ALEXA 65, ARRI ALEXA Mini LF
L>X Signature Prime
HIfF Fox Searchlight Pictures
Bi¥G Searchlight Pictures

Technical Details
Runtime 150 minutes

Sound Mix D-Cinema 48kHz 5.1/ Dolby Digital
Color Info_Color
AspectRatio  1.85:1
Laboratory Company 3 (digital intermediate) /
DeLuxe, Toronto, Canada (digital intermediate)
Negative Format Codex
Process  ARRIRAW (4.5K) (6.5K) (source format) /
Digital Intermediate (4K) (master format
Printed Format ~ D-Cinema / DCP Digital Cinema Package

u : : »
The Matrix Resurrections

%5 Lana Wachowsky

HB#ZE5E Daniele Massaccesi and John Toll

#%35 Red Ranger Helium, RED Komodo

L->X Panavision Panaspeed

#IfF  Warner Bros.

Bl4G  Warner Bros.

Technical Details

Runtime 148 minutes

Sound Mix Dolby Atmos

Color Info_Color

AspectRatio  239:1

Laboratory Company 3 (digital intermediate) / EC3 (digital dailies)

Negative Format Redcode RAW

Process  Digital Intermediate (4K) (master format)

Dolby Vision / Redcode RAW (6K) (8K) 1snurce format)
Printed Format  DCP Digital Cinema Package

“The Lost Daughter”

28 Maggie Gyllenhaal
JBZEE  Héléne Louvart
$45  ARRIALEXA Mini
L>X Cooke S4/I

#l#F  Endeavor Content
Bi#a  Netflix

Technical Details
Runtime 121 minutes
Sound Mix Dolby Digital
Color Info__Color
AspectRatio  166:1

“Licorice Pizza”

B5% Paul Thomas Anderson

@8 E Paul Thomas Anderson and Michael Bauman
FIAS  Panavision Millenium XI2

L' >X Panavision C Series

##F  BRON Studios

Bg#a8  United Artists Releasing

Technical Details

Runtime 133 minutes

Sound Mix DTS (DTS: X) / Dolby Digital

Color Info _Color
AspectRatio  1.33: 1 (some scenes)/2.39 : 1

Laboratory FotoKem Creative Services, Burbank (CA), USA (digital intermediate)

/ FotoKem Laboratory, Burbank (CA), USA (film processing)
/ FotoKem nextLAB (digital dailies)
Negative Format 35 mm (Kodak|
Process:  Dighal ilermediale (46) (mastor ormat)
J Panavision (anamorphic) (source format)

)
Printed Format 35 mm (Kodak Vision 2383) / 70 mm (blow-up) (Kodak Vision 2383)

1 D-Cinema / DCP Digital Cinema Package

u ”
The Harder They Fall
B Jeymes Samuel
HREESE  Mihai Malaimare Jr.
$AS Panavision DXL2 and RED Monstro
L'>X Panavision T Series, Panavision Panaspeed
I  Overbrook Entertainment
BU¢G  Netflix
Technical Details
Runtime 139 minutes
Sound Mix Dolby Digital / Dolby Atmos
Color Info_Color
Aspect Ratio 9:1
Laboratory Company 3 (digtal intermediate)
Negative Format Redcode RAW
Process _ Digital Intermediate (4K) (master format) / Dolby Vision
Panavision (anamorphic) (source format) /
Redcode RAW (8K) (source format)
Ultra Panavision 70 (anamorphic) (source format)
Printed Format  D-Cinema / Video (UHD)

“The Hand of God”

E5& Paolo Sorrentino
#@#EE Daria D'Antonio
FAS RED DSMC2 Monstro
L'>X ARRI Signature Prime
#I¥E  The Apartment

BL4E  Netflix

Technical Details

Runtime 130 minutes

Sound Mix Dolby Digital

Color Info_Color

AspectRatio  2.39:1

Laboratory Grande Mela, Roma, ltaly

Negative Format Redcode RAW

Process  Digital Intermediate (4K) (master format)
Redcode RAW (8K) (source format)



T & Arriflex 235/435 & h fE & N

65mm 7 1 JULATIE Arriflex 765/IMAX
MSMO802 &M AATN. IREEFDO
>~ RVIZ Cinelab BMTWLT A U—(@EIU <
O~ R>® Company 3 H%. DI {BFOY
> TPIVAD EFILM Digital BT EEH6 T
LD T MEIK—/\ oD Fotokem
Laboratory BT 5EEDKIECH D,

3-15 (& “Nightmare Alley” (F 4 ~
X7 - TLA) T BEMNEDF L=
ADEEAFN TV ZRT U RISYEE
ZHEW T WD, #ll{E(& Fox Searchlight
Pictures TEC#&(d Searchlight Pictures
THhd. wmFld ARRI ALEXA 65/ALEXA
LF/ALEXA Mini LF Tf#7o1. ARRIRAW
(4.5K/6K) % Codex [CNER U TLY Do
MR ZOlE Company 3& OV LD
Deluxe B3 LCTW\%.

K 3-16 (& “The Matrix Resurrections’
REIYOX - LBV 3 VX)) T,
WURIFTFORBIERNSEFL TV
EDSHTCFEONRE ST NI v I X -
VU —XDRFIECHD. HlE - BLfElE
Warner Bros. C. #&#I& RED Komodo/
Monstro/Ranger # B L L > X (&
Panavison Panaspeed Z{#H U TUL1%,
I¥$%(3 Redcode RAW T17L). Company
3HDIE%E, EC3RTIFILTAU—
ZiEHL TV,

3-17 I& “The Lost Daughter” ( O
Ab - R=%—) T. E—FTORIRTE
EDERBRELFNZ DTV RSYTH
%, filfEl& Endeavor Content. EC#& (&
Entertainment One T&bd. ®&¥(d ARR
ALEXA Mini Z{#ERB L. L > XI& Cooke
S4/i TH 5.

3-18 (& “Licorice Pizza” (U O U
- EY) TO1973FEDOH YTV
VRN (OYEIVRIEEBD)I—
N oS BICIItT Dilg) TA
F AR ZBCUZADYEE. f)
£ (3 BRON Studios T. B2 #4 (& United
Artists Releasing T& 4. #&Fld& 35mm
T4 I)VL7ZERL. A ASIE Panavison
Panafelx Millenium XL2 T. L ~ X (&

[3-21 “The Green Knight”

“The Green Knight”

B58 - David Lowrey
HREZEEE - Andrew Droz Palermo
7IAS - ARRI ALEXA 65
L~ X ARRI DNA
HI{F Sailor Bear
ke A24
Technical Details
130 minut

eeeee
daili

es
nk (CA), USA (digtal intermediate)

rmat Codex
ARRIRAW (6.5K) (sor at)
/ Digital Intermediate (AK)(ma( (rmal)/D oy Vs
rinted Format - D-Cinema / DCP Digtal Cin

“The French Dispatch”

EZ%5 - Wes Anderson

#RFELEE - Robert Yeoman

7IAS: ARRICAM ST; ARRICAM LT

L >X - Cooke S4/1, ARRI Master Anamorphic
#IfF American Empirical Pictures

EE’FA Searchllght Pictures

B3-24 “Drive My Car”

E5E - Denis Villeneuve

IRFEE - Greig Fraser

FIAS - ARRIALEXALF

L>X - Panavision Ultra Vista Anamorphics,
Panavision H Series Spherical

HI#E Warner Bros.

fAit4e Warner Bros.
Tachnos! Detsls

b kDgHs ind (IMAX 12 track) / Sonics-DDP / DTS (DTS: X)
JAuro 11.1 Dol 7.1/ Dolby Atmos / Dolby Digital / IMAX 6-Track
Golorino Gl

sssssssssssssss

' D\gma\ Cinema Package / Video (UHD)

i
4.5

Panavision C ¥ U—XEEZFER LTV
2., BEIFOUEILA - )\—=)\T(CiL
#9"% Fotokem Creative Service K712
TWa,

B 3-19 [& “The Harder They Fall”
T N\=F—- TP - Tx—)) T. A&
HARBKOEEEDYECH D, HlE
(& Overbook Entertainment T. & #&
(& Netflix T & %, & & (& Panavision
Millenium DXL2 & RED Monstro % f&
L. Redcode RAW TERLTWLD. 1R
A 70(& Company 3 T&do

“Drive My Car”

2518 Ryusuke Hamaguchi

1RFZE - Hidetoshi Shinomiya

74 ARRIALEXA Mini

L>X — ARRI Ultra Prime, Angenieux HR
HI{E Bitters End

fAc#a The Match Factory

Techi 'cal Details

@ Mini, Zeiss Ultra Prime and Angenieux Optimo Lenses

terme
Printed Format  D-Cinema

K 3-20 (& “The Hand of God™ (/\ >
K-#7-dvR) T O=IbkAHYT
TYSR—=FPbH U "®BDF" (C
&K d—-ILbEIEY—RICURDEDH
EWETH D, HlEFA5U7DThe
Apartment T. #c #5 (& Netflix T & %.
& % (& RED Monstro 8K VW A X S &
ARRI Signature Prime L' X% FRULT
Redcode RAW TR LTS, TRATO
(&4 & 1J77®D Grande Meta hMEZHLTW
Bo

o]
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K 3-21 (& “The Green Knight” (#& D
B1t) T, 7—U—FEDGEHRICEDHRD
%ﬁit@éﬂzb\%?wb\t’—’f%%n?@éo HEIE
Sailor Bar C. Bcfald A24 TH D,

#Reld ARRI ALEXA 65 & ARRI Prime
DNA U XDfEHFEDE TITHON, IR
& ARRIRAW (B.5K) T Codex ZfEA U
TWd. IRRAZOF7AILZ > RO Cirrus
Media W7 I &)LT7 (4 U—7Z84L., OY
>EIVAD Fotokem Creative Service ht
RRATOZEHL TS,

K 3-22 (& "The French Dispatch” (7
LYF - TaRZX)NwF) T, FEZED20
HREDT TV RAICHD7 AU DD
ZRICEBEINLEZ Iy —=Ksd0%
VAOAXTADRSYTHBD. HIER
American Empirical Pictures T. BEcfald
Searchlight Pictures T&bd. —38DAw
MFIEEEFESTHD. 35mm 74 )L LA
[CKDIEBE THD. EANASIE Arricam
LT/ST/Arriflex235 T d.

R&EFO> RO Company 3. 735
Y ADHiventy €. DILEFOY KD
Motinare i\, FIF)ILTFAU—FZa1—
I—2o O Sixteen 19 BT TWVD,

3-23 (% "Dune’ (GBRE:PPODZE) T,
SFINRT 7 VDA DRIECTH DD
E2ORFIUXA IR THD. FEHZEXE T
TEDRINARZEEL T DHWDHEZ KD
FIFHEEDERINTH < SFIRET
B d. HIE - Eefald Warner Bros. T. &
2213 ARRI ALEXA LF IMAX/ALEXA Mini
LF IMAX 7Z £ F§ L. ARRIRAW (4.5K)
T #—~ v T Codex [NERENTW B,
RAZ0O(F Fotokem Creative Services/
Fotokem nextLAB H4ToTW\%,

3-24 (F "Drive My Car” (RS54 7 -
XA - 1) T, W EEEOERNGZEIR
EICUicE 2 —~N Y RSXYTH D, FHIEF
Bitters End. Eg#&ld The Match Factory
THd. Imeld ARRI ALEXA Mini h¥EA
TN, ARRIRAW (3.4K) T Codex UXE%
Thd. EIZIKAOJ TR CIREEBICKDIE
mCobh., FEZHFLTWVD,

K 3-25 (& "Cyrano” (¥ = ./) T. 17

1o
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B3-25 “Cyrano”

[E3-26 “C’mon C'mon”

E3-27 “CODA”

"BERGMAN
ISLAND

“Cyrano”

8518 - Joe Wright
1BRZESEE - Seamus McGarvey
7AS - ARRI ALEXA LF, ARRI ALEXA Mini LF
L X~ Leitz Primes; Leitz 25-75mm Zoom;
jenieux Optimo Zoom 24-435mm
HIE Melro Goldwyn-Mayer (MGM)
fAc#A:United Artists Releasing

Technical Details

Runtime 124 minutes

Sound Mix  Dolby Digital

Color Info~ Color (ACES) / Color

Aspect Ratio 2,35+ 1

Camera  ArriAlexa LF, LEITZ PRIME Lenses

Negative Format ~ Codex

Process ARRIRAW (4.5K) (source format) /
Digital Intermediate (master format)

“C’mon C’'mon”

E515 - Mike Mills,
#B#EE& - Robbie Ryan
FAZS - ARRI ALEXA Mini
L>X - Panavision Primos
HE A24

ficks  Tanweer Alliances

Technical Details
Runtime 109 minutes
Sound Mix Dolby Digital
ColorInfo_Black and Whne
AspectRatio 1.6
Camera _ Arri Alexa Mi i and Panavision P
Negative Format Codex
Process  ARRIRAW (3.4K) (source format) /
Digital Intermediate (4K) (master format)

Printed Format  D-Cinema

“CODA”
E# - Sian Heder
BT - Paula Huidobro
HAS - Sony VENICE
L > X - ARRI Signature Primes
#{F Vendome Pictures
fets  Apple TV+

Technical Details
Runtime 111 minutes
Color Info Color
Aspect Ratio 1.85:1
Camera  Sony CineAlta Venice, Arri Signature Prime Lenses
Negative Format AXS-R7
Process  Digital Intermediate (4K) (master format)
/ X-OCN ST (6K) (source format)
Printed Format D-Cinema / Video (UHD)

“Bergman Island”
E5& - Mia Hansen-Love
#RFEE - Denis Lenoir
7345 ARRICAM Lite
L >X - Leitz Summilux Prime; Fujinon Premier Zoom
#I{F Arte France Cinéma
Eefa Kinology

Technical Details
Runtime 112 minutes
Color Info  Color
AspectRatio  2.39:1
Camera _ Arricam LT, Leitz Summilux-C and Fujinon Premier Lenses
Negative Format 35 mm (Kodak Vision3 50D 5203 Vision3 500T 5219)
Process  Digital Intermediate (2K) (master format)
| Techniscope (source format)
Printed Format  DCP / DCP Digital Cinema Package

“Belfast”

858 - Kenneth Branagh
##E5T - Haris Zambarloukos.
A - ARRI ALEXA Mini LF.

L>X - Panavision 65mm, System 65, and Sphero lenses

il{F : TKBC[GB]
fic#s - Focus Features

Technical Details

Runtime 98 minutes

Sound Mix Dolby Atmos

Color Info Black and White / Color

AspectRatio  1.85:1

Laboratory COPRA Dailies System, Munich, Germany (dailies) /
Goldcrest Post Production (digital intermediate)

Process  Digital Intermediate (master fornat)



DTSV AZEERBICLIEY S/ - K-
NIbYaSvIDYPETH D, HIERF
MGM (Metro-Goldwin-Mayer) T. Bcfa
|& United Artists Releasing T. &% (&
ARRI ALEXA LF Z £ B8 L T ARRIRAW
(4.5K) T Codex IXF LTS,

K 3-26 & "Cmon Cmon” (J€> - 3
EV) T. 2ICBo>F=EENDTEICHD
294 v—FURARDEDILIFS RS
N CTHd, ik Elhld A24 TH D, i
£1& ARRI ALEXA Mini ZERU. X
|& Panavision Primo Td& 4. ARRIRAW
(3.4k) 7#—~w kT Codex [CERULT
Wb

3-27 & "Coda” (F#E: 7 —JU) T.
CODA (REBEEBEEDOFMH) & ULTE
FNALNEFREDEZEKT DYET
B b, fHlfEIE Vendome Pictures T. B
#6ld Apple TV + DT o TV B, IREIL.
Sony CineAlta Venice Z#R L. L X
|& ARRI Signature Prime Z(R LT\,
IR T #—~ v b AXS-R7 THd.

3-28 [ “Bergman Island” (J{—2J~
VE) T. FIAMEDCHICFANTCE TR
RETA4 TV IVHRBELIELTULE DY
FB T D, HfEIE Arte France Cinéma T,
ECialS IFC Film T& 8. i&s2ld 35mm 7 «
JULTITHO. ArricamLT Z{#ER U Leitz
Summilux-C & Fujinon Premier L > X%
ERLTW,

K 3-29 [& “Belfast” (NJLT77XA ) T.
1960 FEREBFDILT A ILS Y NS
KRZHWNTWD, HIfEIE TKBC T, Efa
|& Focus Feature BMToCW%. BERE
NS—ICKBDERTHD. ARRI ALEXA

5| FAsZEk

IMAX 2021’s Films- Camera Chart*

ARRI ALEXA Mini
ARRI ALEXA LF
ARRI ALEXA Mini LF
ARRI ALEXA 65
ARRI ALEXA SXT
Panavision XL2
Sony VENICE

Red Komodo

Red Ranger Monstro
ARRIFLEX 765
IMAX 9802

B Y.M.CINEMA MAGAZINE

4 IMAX2021 EEFRAXSF v— b

Mini LF X5 & Panavison L X7 {#
ALTWL3, COPRA Dailies System (R
AV ZauAY) fMEIEZYIR—MU
T Goldcrest Post Production Hhi7iv 2
O%ZfT>CL\%,

4 [F IMAAX 1* 2021 FICEia Uiz 22
ERDADAEERTF +— ~TdhHD. ARRI
ALEXA Mini b 8 fFfa. ALEXA LF 1517
fEm@. ALEXA Mini LF B* 6 fEm&EERIL
TWde IMAXIFIRE D #—~ v b TODEC

RZEITDICHICRFE (ZIORATOER)
Z—HEaELTHED. 2ERFEZHEL
T IMAX DI CIFFE TERLRS EIR(C
FTRBEH > TVIENE DR UEL
EWVDTe&EIDTED,

BB IMAXER TDTP ANRY S EE
P, PLFZEOFEBEICDOVTIFRIRRESE
TLfere<e

Ichiro Kawakami

FIGI -y T - TR

e “Oscar Cinematography Survey: The Cameras and Lenses Used to Shoot 29 Awards Contendors” , IndieWire.com.
https://www.indiewire.com/2022/0 1/0scars-cinematography-survey-2022-1234687473/
» “The cameras that shot Oscars 2022" s Contenders” , Y.M. Cinema Magazine, https://ymcinema.com/2022/01/13/

oscars-2022-the-cameras/

» “Oscars 2022: The Lenses” , Y.M. Cinema Magazine, https://ymcinema.com/2022/01/16/oscars-2022-the-lenses/

* BRI EROFFIIMTIERIE

IMDbPro  (https://pro.imdb.com/) DOE{ERICH Y 2 Detail "55IHLTWLD
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